sexuality and desire. While such topics cannot and should not be avoided another way to understand these fortunate rapes is to focus not on the sexuality, but instead on how the violence inflicted on the characters relates to improved vision. After all, these poems are 'both about and not about sexuality' (Matthews, Bourgeois Politeness 17). Considering Visions first, for example, in Oothoon's speech I will focus not on her proclamations regarding sexuality but instead on those dealing with the senses. In addition, while Oothoon's prophecy is directed mainly to other women, she also addresses the constraints against men, and the lower classes: slaves or any one owned or controlled by others. Patriarchy is one of society's constraints that she can now recognize, but it is not the only one, and more importantly, Oothoon can now see how patriarchy and other forms of constraint are interrelated. The rape is a way to control her, not just her sexuality, completely. While Blake may 'argue that social rejuvenation is directly linked to, if not dependent upon, female sexual freedom' (Bruder, Blake and the Daughters 60), that sexual freedom is only one aspect of Oothoon's expanded senses. After the rending by the eagles she can now see all the constraints at work in society. It is expanded senses in general, here created through violence, and therefore expansion of thought, that social rejuvenation is dependent upon. The rapes create historical change, not through trauma, nor through the sexual pleasure derived, but instead through the violence of the act and its consequences.
Plate 14 of The Marriage of Heaven and Hell, so central to much of Blake criticism, provides an explanation of this connection between violence, expanded senses and social change. Blake predicts a fiery apocalypse: the whole creation will be consumed, and appear infinite. and holy whereas it now appears finite & corrupt.
This will come to pass by an improvement of sensual enjoyment. But first the notion that man has a body distinct from his soul, is to be expunged; this I shall do, by printing in the infernal method, by corrosives, which in Hell are salutary and medicinal, melting apparent surfaces away, and displaying the infinite which was hid.
If the doors of perception were cleansed everything would appear to man as it is: infinite.
For man has closed himself up, till he sees all things thro' narrow chinks of his cavern. (MHH 14, E39).
This passage is often connected to Visions through the idea of Oothoon's 'doors of perception' being opened and her 'improvement of sensual
